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The Diamond Jubilee River Pageant  

 
                                                                                                                                                     Photo: Frances Eccleshall 

 
The heralds, on board MV Connault, escort The Queen up the Thames to Tower Bridge. This is 
the starboard side and shows the heralds’ badges displayed on their banners.  

Upper row from left to right:  
(i) Arundel Herald Extraordinary, (ii) Maltravers Herald Extraordinary, (iii) York Herald,                
(iv) Somerset Herald, (v) Lancaster Herald, (vi) Norroy and Ulster King of Arms, (vii) Garter King of 
Arms. 
Lower row from left to right:  
(i) Niagara Herald, (ii) Miramichi Herald, (iii) Coppermine Herald, (iv) Fraser Herald, (v) Chief 
Herald of Canada, (vi) Ross Herald Extraordinary, (vii) Unicorn Pursuivant, (viii) Ormond Herald, 
(ix) Snawdoun Herald, (x) Lord Lyon King of Arms. 

The summer of 2012 will be remembered for many reasons; it was the wettest summer for over 
100 years; A ‘Brit.’ in the form of Andy Murray reached the Wimbledon tennis final, the first to do 
so since 1938; and of course, there was the small matter of the Olympic and Para-Olympic 
Games. For most cities that would be quite sufficient to be getting on with, but 2012 was also the 
Diamond Jubilee of The Queen. London was without doubt the place to be. Celebrations 
throughout the country culminated with a spectacular river pageant. On Sunday 3rd June a flotilla 
of over 1,000 boats, (confirmed by the Guinness Book of Records as a world record for the biggest 
parade of boats in history), progressed up the river Thames from Battersea to Tower Bridge. 
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Travelling at speeds between 4 to 6 knots, the flotilla, comprising of boats of all shapes and sizes, 
passed under seventeen bridges to reach Tower Bridge late afternoon. As customary, wherever 
the queen passes under Tower Bridge the bascules were raised to their full extent in salute.  

The Queen, together with the Duke of Edinburgh, the Prince of Wales, the Duchess of Cornwall, 
the Duke and Duchess of Cambridge and Prince Harry travelled on ‘The Spirit of Chartwell’ which 
was preceded by the pleasure cruiser ‘MV Connaught’. Aboard the ‘MV Connaught’ were six 
trumpeters from the Band of the Royal Marines, Garter King of Arms, Lord Lyon King of Arms, the 
Chief herald of Canada and the heralds from England, Scotland and Canada. On either side of the 
vessel were displayed the heralds’ banners with the badges. It was a unique occasion to see not 
only the English and Scottish heralds together but also their fellow heralds from Canada.  

 
 

The port side of MV Connaught. As on the starboard side the heralds’ banners were continued 
around the side of the vessel. 
 
Top row from left to right: (i) Clarenceux King of Arms, (ii) Chester Herald, (iii) Windsor Herald,   
(iv) Richmond Herald, (v) Portcullis Pursuivant, (vi) Norfolk Herald Extraordinary, and (viii) Wales 
Herald Extraordinary. 
Lower row from left to right: (i) Rothesay Herald, (ii) Marchmont Herald, (iii) Dingwall Pursuivant, 
(iv) Islay Herald extraordinary, (v) Deputy Chief Herald of Canada, (vi) Assiniboine Herald,  
(vii) Saguenay Herald, (viii) Rideau Herald Emeritus, (ix) Albion Herald Emeritus, (x) Rouge Herald 
Extraordinary. 

 

The St John Heraldry in the East Window of   
St. Mary’s Church, Battersea.  

In 1630 Sir Oliver St. John, 1st Viscount Grandison and Baron Tregoze of Highworth died childless. 
In his will he left Lydiard Tregoze and the Manor of Battersea to his nephew, Sir John, Knt. and 1st 

baronet. Sir John was a grateful recipient and in his uncle’s honour erected not only a wall 
monument complete with a bust of Sir Oliver and of his wife, Joan Holcroft, but also installed two 
magnificent heraldic windows in the east window at both Lydiard Tregoze and Battersea. This 
article is concerned only with the window at Battersea.  



The window is composed of three lights – 
North, Central and South. The glass in each 
light depicts an upper and lower subject, the 
lower subjects have borders with shields of 
arms, badges and crests. To give an indication 
of the extent of the heraldry in the window, the 
bare statistics speak for themselves – this is a 
very special window. In all there are thirteen 
different badges and forty-one different coats 
of arms contained in thirty-four shields, (among 
them the Royal Arms of Sweden and two Kings 
of Arms!). If you count the many repetitions 
there are some one hundred and thirty coats of 
arms.  
 
The tracery above the upper subjects contains 
two crests and a royal badge corresponding to 
the achievement below. The upper half of the 
North light shows an achievement of arms, 
quarterly of twelve, with an eagle and a 
marmoset as supporters, a viscount’s coronet, 
(one of the earliest depicted) and an eagle 

displayed for the crest. These are the arms of 
Sir Oliver St John, Viscount Grandison and 
Baron Tregoze of Highworth. In the 
corresponding upper section of the Central light 
we see the Royal Arms of the Stuarts. These 
are the arms for King Charles I from whom 
Grandison purchased the Manor in 1627. In the 
upper section in the South light is an 
achievement similar to those of Grandison in 
the North, but these have an additional four 
quarterings. There are no supporters but there 
is, in dexter chief and obliterating one of the 
mullets, the red hand of Ulster indicating the 
owner of these arms was a baronet. These 
arms are for Sir John St. John, Knt. and 1st 
baronet. It was Sir John who succeeded to the 
Manor of Battersea on his uncle’s death in 
1630. 
 
The subjects in the lower sections of the 
window are three portraits each surrounded by 
shields of arms, crests and badges. In the 
North is the portrait of Margaret Beauchamp, 
wearing a coronet as Duchess of Somerset. 
The text beneath reads: “Margaret Beauchamp 
(Grandmother to King Henry ye 7th) from 
Patishull, Grandison, Trego ancestors to ye 
familys of St. John of Lydiare Trego & Bleisho 
Earles of Bullingbrooke.” Margaret’s portrait is 
remarkably similar to her portrait on the 
pediment of the polyptych at Lydiard Tregoze.  
 
Above; The East Window,  
Right: Lower north light -Margaret Beauchamp, Countess of Somerset 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The achievement of Sir Oliver St. John, Viscount Grandison, Baron Tregoze of Highworth. – Here we see a very early 
example of a Viscount’s coronet in England. The coronet was first introduced in the reign of James I some 15 years or 
so previous to this window being installed.      
 

 Surrounding her portrait are fourteen shields of arms and three crests. The five arms along the top 
show the descent from Ewyas and Tregoze to St. John. Down the sides are the arms of Sir John’s. 

five aunts, and three badges, the eagle displayed, the marmoset (monkey) and the hame all of 
which are associated with the St. Johns. Along the bottom are four arms of his cousins, the eldest 
sons of his aunts whose arms are shown down the sides. It is around Margaret’s portrait where we 
find the Royal Arms of Sweden and the two kings of Arms.  The first shield in the left border are 
the arms of St. George impaling St. John. Sir John 1st baronet’s sister, Elizabeth, married Sir 
Richard St. George, Clarence King of Arms. Elizabeth and Sir Richard’s third son, Henry, who 
eventually became Garter King of Arms, married Mary Dayrell. His arms can be seen impaled with 
Dayrell in the bottom row. The St. George’s arms are ‘Argent a Chief Azure overall a Lion Gules 
crowned Or’. In 1627 when Richmond Herald, Sir Henry was sent as deputy for Garter Segar on 
Garter mission to deliver the Order of the Garter to Gustavus Adolphus, King of Sweden. The king 
knighted him at Darsau, Prussia on 23rd September 1627 and granted him on a canton the Royal 
Arms of Sweden as an augmentation of honour. 
 
The lower Central light has the portrait of King Henry VII. The inscription reads: “King Henry ye 7th. 
Grandson to Margaret Beauchamp wife to Sr Oliver St John ancestor to the family of St John of 
Lydiare Trego.” There are two shields and a lozenge along the top above the portrait. In the centre 
on a lozenge are the arms for Margaret Beauchamp. To the left are the impaled arms of John 
Beaufort, 1st Duke of Somerset, Margaret’s second husband, impaling Beauchamp. To the right 
are the arms of her first husband, Sir Oliver St. John impaling the Beauchamp quarterings for 
Margaret. Down the sides are seven badges used by the king, six of which are surmounted with a 



royal coronet, the seventh, the Dun Cow of Warwick is uncrowned as this badge was in use prior 
to his accession to the throne when he was Earl of Richmond. The portrait in the lower South light 
is that of Queen Elizabeth I. The text below reads, “Queen Elizabeth dar of King Henry ye 8th by 
Ann dar of Thomas Bullen Earl of Wiltzshire, Gt Great Grand-Father of Ann daughter of Sr Thomas 
Leighton Wife of Sr John St John of Lydiare Trego”. The arms along the top shows the descent of 
the Manor of Purley in Berkshire, from Huscarle through Carey, and Iwardby to St. John. Down the 
sides are the two marriages of Sir John, 1st baronet, of his grandfather and grandmother, Nicholas 
and Elizabeth Blount, of his father and his mother, Sir John and Lucy Hungerford and those of his 
sisters and their husbands. Along the bottom are the badges for Leighton, Carey and Hungerford. 
 

Left: St. John impaling Holcroft. For Sir Oliver St. 
John. Viscount Grandison and Baron Tregoze of 
Highworth. Note the colouring of the St. John arms in 
the first quarter. The bend in the St. John quarter 
was used as a mark of difference by the Fonmon 
branch of the family. 
 

It is surprising to learn that despite 
extensive searches of the records, including 
the ecclesiastical records at Westminster 
Abbey, (Battersea was owned by the Abbey 
until the Reformation), very little 
contemporary documentation relating to this 
window has come to light. Clearly this 
window poses many questions: Who was 
the donor of the window? In what year and 
why was it erected? What exactly does it 
represent? Who supplied the heraldic 
details, and who was the artist? It is only 
through the heraldry can these questions be 
answered.  
 
On 22nd November, 1922 Dr J.G. Taylor, the 
headmaster of Sir Walter St. John’s School 

read a paper before the South West London Branch of the Historical Association, at a meeting in 
the church. It was possibly the first time the secrets of the window had been revealed since it was 
originally installed around 1632. Dr. Taylor concluded that: 

(i) the window had been erected by Sir John St. John, knight and1st baronet,  
(ii) that it was designed very shortly after the death of his uncle, Sir Oliver, Viscount Grandison and 
Baron Tregoze of Highworth, probably in 1631 but not later than 1632,  
(iii) that it shows  
      (a) Sir John’s ancient and noble descent, emphasising his double connection with the Royal   
           House of Tudor; 
      (b) the origin and derivation of his estates at Lydiard Tregoze in Wiltshire, Purley in Berkshire  
           and Battersea in Surrey; 
      (c) his connections with many distinguished families through the marriages of his sisters, his  
           cousins and aunts.   
(iv) that the heraldry was supplied by Sir Richard St. George, Clarenceux King of Arms who had 
designed the genealogical trees with heraldry at Lydiard Tregoze and, 
(v) that the glass here, and also at Lydiard, shows some common and interesting points of style 
and detail with the four windows executed in 1623 by Bernard van Linge, the greatest glass 
painter of the period, in the Chapel at Lincoln’s Inn – of which both Sir John and his uncle, Lord 
Grandison were both members. 

The editor would like to thank the staff at St Mary’s Church for permission to photograph the St. John memorials in the 
church. The church is situated by the side of the Thames in Battersea and is well worth a visit. Sir Walter St. John’s 
School is nearby and has a number of examples of St. John heraldry. 



The Molet – to pierce or not to pierce; that is 
the question. 

Whilst researching the St John heraldry in the east window 
at St Mary’s church, Battersea for my talk, ‘The St. Johns of 
Battersea’ I noticed an anomaly with two of the St John 
arms; the mullets in the Grandison arms were pierced whilst 
those for Sir John, 1st Bt. were not. Was this just an error on 
the part of the painter? The answer was to prove more 
elusive than I thought. 

With the exception of the two main achievements there are 
nineteen small shields for St. John in the borders of the 
portraits in the lower sections of each light. In the centre light 
is the portrait of King Henry VII. Along the top of the portrait 
are three shields; that in the centre for Margaret 
Beauchamp, to the left the arms of her second husband, 
John Beaufort, 1st Duke of Somerset whilst to the right the 
arms of her first husband, Sir Oliver St. John. The mullets in 
Sir Oliver’s arms are not pierced but the remaining eighteen 

small border shields in the rest of the window are pierced. In the larger achievements in the upper 
North and South lights the mullets in Viscount Grandison’s arms are pierced but the sole visible 
mullet in Sir John, 1st baronet’s arms is not. This seems rather curious for a work of such 
importance and expense. Were these omissions by the painter or was there more than one painter 
who did not realise that the mullets should be pierced? Maybe, it didn’t matter whether the mullets 
were pierced or not. So which arms are correct? Should the mullets be pierced or not?  

To answer this question I decided to look at the 
other monuments in the church to see how the 
mullets were displayed there. On the wall 
monument to Hollies St. John, youngest son of 
Henry, Viscount St. John, the mullets are 
unpierced. On the monument to Henry, Viscount 
Bolingbroke and the memorial board for those of 
Sir Walter St. John school who fell in the Second 
World War, and which has two St John arms 
impaled one for Sir Walter and the other for his 
wife and cousin Joanna, the mullets are pierced. 
The final St John monument is that to Oliver, 
Viscount Grandison and his wife Joan Holcroft. It 
was erected in honour of Sir Oliver by his nephew 
Sir John St. John to whom the manor of Battersea 
had been left by Sir Oliver. Sir John not only 
erected this wall monument in honour of his uncle 
but he also erected the east window both 
 
Above: St. John impaling St. John. Arms above the main 
entrance to Sir Walter St. John’s School. These are the 
arms of Sir Walter St. John, 3

rd
 Baronet and Joanna St. 

John, Sir Walter’s cousin. 
Right: Rare memorial board for Lucy Hungerford, wife of  
Sir John St. John and mother of Sir John, 1

st
 Bt. 



here at Battersea and at Lydiard Tregoze. Strangely the St John quartering in the first quarter are 
not the usual St John arms of ‘Argent on a Chief two Mullets (pierced?) Or’ but the arms of the St 
Johns’ which were last used, according to the polyptych at Lydiard Tregoze, by Sir Oliver St John, 
the second son of Sir Oliver St John of Fonmon and Margaret Beauchamp. The St Johns’ of 
Fonmon bore ‘Argent a Bend and on a Chief Gules two Mullets (pierced?) Or.’ It is also 
unfortunate that the arms on this monument appear to have been repainted sometime in 20th 

century. The arms are now, Argent (painted 
silver) a bend and on a chief Azure two mullets 
Argent (painted white!). The mullets are not 
pierced but who can say whether they were or 
weren’t prior to the repainting. So there is no help 
here.  
 

Taking all the St John shields together at 
Battersea the evidence as to whether the St John 
mullets should be pierced or not is inconclusive. 
Perhaps we’ll find the answers in the church at 
Lydiard Tregoze, the centre for St John pride and 
pedigree, and of course their heraldry. In the east 
window above the altar there are four St John 
arms and in each the mullets are pierced. On the 
hatchment for Frederick, 3rd Viscount St John 
and 2nd Viscount Bolingbroke the mullets are not 
pierced, nor are they pierced on the hatchment 
for Charlotte Collins, 1st wife of George Richard 
St John, 4th Viscount St John and 3rd Viscount 
Bolingbroke.  
 
 
Left: Henry, Viscount St. John’s arms on the polyptych at 
Lydiard Tregoze. As with most of the St. John arms on the 
polyptych the mullets are pierced. 

 
On the memorial board for Anne Leighton, 1st wife of Sir John 1st baronet, the mullets are pierced 
but on the memorial board for Sir George Ayliffe, husband of Anne, 2nd daughter of Sir John St 
John and Lucy Hungerford they are not pierced and the same is for the memorial board which is 
probably for Sir Walter St John. On the pediment of the magnificent polyptych are the arms of St 
John impaling Beauchamp, the mullets are unpierced. With very few exceptions the multitude of St 
John arms on the polyptych itself the mullets are all pierced. Finally, and I think most interestingly, 
the arms on the wonderful statue of ‘The Golden Chavalier’ Edward, 4th son of Sir John, 1st 
baronet, the mullets are not pierced. Putting aside the previous examples which could be argued 
one way or the other as errors, the cost of this statue, and bearing in mind Edward is said to have 
been Sir John’s favourite son, I would expect the utmost care in getting the details correct and 
particularly the coat of arms. It seems to me there are sufficient examples of each variant of mullet 
to make an argument for one or the other. It also seems incredulous that such time and expense 
expended on these monuments, which are in their nature heraldic that the persons involved 
should get the family coat of arms wrong. It was Sir John 1st baronet who first erected the 
polyptych and he also erected the monument to his fourth son, Edward. Surely he would have 
consulted his uncle Sir Richard St George, Clarenceux King of Arms about the family arms.  
 
The heraldry at both Battersea and Lydiard Tregoze has not produced the answer to the simple 
question that we posed earlier. This situation I found frustrating and decided to look at the earliest 
examples I could find of the St John arms. I started with the rolls of arms since many have been 
published. We have to be careful looking at the rolls because at the time these rolls were 
produced the heraldic terminology and conventions were still being formulated. Mullets were 
originally described as molets, a term latter to be corrupted to mullet probably in the Tudor period.  



 
 

The Heralds version of the Herald’s Roll, c.1270-80. Note the St. John shield, second row up, fourth from the left. At 
this early time the molet (mullet), was usually a six-point star. Note the molets are pierced. 

 
Molets were also described as ‘of six-points pierced’, ‘of five-points’, ‘estoiles’ and even ‘rowels’ 
(spur rowels). To the medieval herald they could all mean the same thing. In Glover’s roll, one of 
our oldest, c.1255 the St John arms are blazoned: ‘d’argent od chief de gules et deux estoiles d’or 
en le chief’, (argent with a chief gules and two estoiles or). The estoile was usually a six-pointed 
star shaped figure with wavy points. In 1984 Cecil Humphrey-Smith published his extremely useful 
volume ‘Anglo-Norman Armory Two’. The book brings together under a single volume all the 
known rolls of arms up to about 1315. Not only does Cecil provide as blazon for the arms but he 
also provides an illustration. It is produced in the form of an Ordinary and so, if we look under the 
‘On a Chief’ section we see a list of blazons with illustrations of all the arms with ‘on a chief two 
mullets. Further inspection reveals there are four variations, viz., mullets of six-points, mullets 



pierced of six-points, mullets of five points and mullets pierced of five points. On closer inspection 
it will be found that in the six rolls of arms that date from 1255 to 1295, four of the St John entries 
had mullets of 6-points, one of which was pierced, whilst the remaining two namely, Glover’s 
(mullets unpierced) and the Dering Roll (mullets pierced) were of five points. From 1298 to 1312 a 
further five known rolls of arms were produced which reveal that the St John arms, with a single 
exception, were five pointed (unpierced) mullets. There are a further two rolls of arms listed only 
as ‘temp. Edward I’. In one, the mullets were of six points and pierced whilst in the other the 
mullets were of five points which were also pierced. So yet again the evidence is inconclusive. The 
early rolls of arms do not give us the definitive answer that we are looking for. 
 

 
The seal and counter-seal of John St. John of Halnaker, Sussex. These seals were fixed the Barons letter to the 
Pope, 1301. The mullets on the neck of the horse’s caparison and on the counter-seal clearly show the mullets 
pierced. 

 
What about seals and will they be able to provide the answer? After all, the arms engraved on 
them were exactly how the owner wanted his arms to be shown. In Walter de Gray Birch’s 
‘Catalogue of Seals in the British Museum’ a number of entries can be found for St John. Quite a 
few are too indistinct to help us. Here are a couple of the very early seals that are listed:  (i) 
No.13,226 John de Sancto Johanne, 1st Baron by writ, A.D. 1306.Three shields of arms arranged 
with their base points meeting at the centre of the seal: 1, 2, field powdered, on a chief two mullets 
of six points, St John. 3, broken in parts, but apparently the same as 1 and 2. (ii) No.13,234 A.D. 
1355. Peter de Sancto Johanne of Lageham, co. Surrey. A shield of arms of early form: on a chief, 
two estoiles for St John, which family usually bears in chief two mullets. 
 
On the Baron’s letter to the Pope 1301, is the seal of Sir John St John of Halnaker, co. Sussex 
which I’ve reproduced above. The seal is an equestrian type showing Sir John and his horse in full 
knightly attire and in a typically mean looking pose with his sword raised ready to swipe of the 
head of any foolish foe that comes within striking distance. Two indistinguishable mullets can be 
seen on his shield, but two very clear pierced mullets can be seen on the horse’s caparison on the 



neck. Furthermore on his counter seal which shows just his arms, the mullets are also pierced. 
One final example I have found is a seal listed in the Catalogue of Seals in the Public Record 
Office – Personal Seals: Volume I for Sir Roger St John of Lagham, Surrey, which shows Sir 
Roger bore ‘on a chief two pierced mullets of six points’. 
 
What conclusion can we come to now that we’ve surveyed the evidence available? 
  

1. The few seals I found tend to show the mullets were pierced. But as I have 
previously mentioned, at the time these seals were in use, that is the early to 
mid-fourteenth century, the molet as it was known then could be represented in a 
variety of ways. We need to see a clear and consistent use of the mullet on many 
more seals to confirm the type of mullet that was used. 

2. The rolls of arms also show different varieties of mullets. How accurate are they? 
If the various types of six-points, five-points ( both pierced or unpierced), estoiles 
and rowels all referred to the same charge, how can we be sure that the same 
device depicted by the artist who drew up the roll is identical to the one actually 
used?  

3. The monuments and the painted glass at both Battersea and Lydiard Tregoze is 
really the puzzle. How can you spend so much money on the display of such 
family pride in the form of very expensive heraldic monuments and not ensure 
the correct arms are depicted?  

 
Bearing in mind that the St John arms have never been granted, I’m inclined to think that whether 
the mullet was pierced or not was not important to the family, each member used their preferred 
type. The omission or addition of a small hole to the mullet would not, I believe, be sufficient for 
differencing purposes and so in practical terms it could be added or omitted at will without any 
consequences. I now hand the question over to you, the reader: Should the mullets be pierced or 
not? 

 
 

 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
                                                  
‘The Golden Chavalier’ at Lydiard Tregoze. Edward St. John, the fourth son of Sir John, knight and 1

st
 baronet. 

Edward was Captain of Sir John Byrom’s Regiment of Horse and was mortally wounded at the second battle of 
Newbury, 1644. He died five and a half months later of his wounds, aged 26. The mullets on his arms are not pierced 
but the demi-mullets in the railing are. 



Foreign Heraldry in Bethnal Green 

On a recent bicycle foray in the far East of our County, I came across the Cranbrook Estate, a 
development of 1960s flats with external green shutters as decoration.  Each tower bore an exotic 
name and an unfamiliar coat of arms.  At first I assumed that, this being Globe Town, in the East 
End, the names and arms were those of distinguished European immigrants.  Not so; this is 
actually a record of Bethnal Green’s twin towns. Each name and arms belongs to an urban 
satellite of a major European city – a counterpart to the former Metropolitan Borough.  The towns 
are: Alzette (Luxembourg), Mödling (Vienna), Offenbach (Frankfurt), Puteaux (Paris), St Gilles 
(Brussels) and Velletri (Rome) 

   
Alzette Mödling Offenbach 

  
 

Puteaux St Gilles Velletri 
 

Sadly, Velletri’s arms have disappeared, perhaps to a Borough store somewhere, but I have 

supplied them here from Ralf Hartemink’s invaluable Heraldry of the World website, 

http://www.ngw.nl/. 

One other twin town appears nearby, on a more recent Council housing project – Tilburg, not a 

suburb of anywhere, but the sixth city of the Netherlands. 

 

 

 

 

 

      

 Andrew Gray 

http://www.ngw.nl/


Did you know...? 

that the title of “Eminence” is limited to Cardinals of the Roman Catholic Church and the Prince 

Grand Master of the Order of Malta? It was on 10 June 1630 when Pope Urban VIII decreed that 

henceforth only members of the Sacred College of Cardinals were to hold and enjoy the title and 

dignity of “Eminence”. All others, including Princes and Grand Dukes, were obliged to relinquish it.  

It seems that most often the title was exchanged for “Highness”. The titles of “Eminence,” “Most 

Eminent Lord,” or “Most Eminent Cardinal” are reserved exclusively for the princes of the church, 

for that is what cardinals are, princes of the church.  

In matters of protocol, cardinals rank just after the crown princes, or heirs apparent, of empires or 

kingdoms, but before grand dukes and prince sovereigns, except within the actual jurisdiction or 

territory of these princes. Cardinals rank before all remaining children and grandchildren of a 

reigning sovereign. By strict letter of the law, cardinals outrank everyone except emperors, kings, 

and crown princes. However, today modern custom permits heads of states of all types as well as 

leaders of International organisations such as the United Nations a higher precedence.  

 

 
Cardinal Richelieu in all his splendour as a Prince of the Church. 

The correct form of addressing a Cardinal was established in Urban VIII’s edict of 1630. There is 

only one proper method for applying the cardinalatial title. Taking the previous Archbishop of 

Westminster, Cormac Murphy-O’Connor as an example, his proper cardinalatial title is “His 

Eminence Cormac Cardinal Murphy-O’Connor”. It is never correct to address the Cardinal as 

“Cardinal Cormac Murphy-O’Connor”. 

For further information on Cardinals and the protocols of the Roman Catholic Church, see ‘The Church 

Visible – The Ceremonial Life and Protocol of the Roman Catholic Church’ by James-Charles Noonan, JR                 

 



Peach Froggatt 

We were sorry to learn of the death of Peach Froggatt earlier in the year. She and her husband, 
Josh, were an enthusiastic team of heraldists. They rode many miles on their tandem, Peach in 
front after Josh’s sight became very poor. They recorded the heraldry of churches in East Anglia, 
and particularly for the Suffolk series of Heraldic reports. Peach also wrote the Surrey section in 
the Hatchments in Britain series. They made good use of public transport and would arrive out of 
the blue at Middlesex and Chiltern meetings. 

Peach would turn her hand to any task: she not only decorated, but re-wired and re-plumbed their 
house at Dorking, and made Josh’s suits and ties. One of her most notable contributions to 
heraldry was the rescue of several (Dukes of) Norfolk hatchments as well as retrieving Royal 
hatchments from a skip at Kew, and restoring them using her artistic talents so that they could 
again be displayed in their rightful place.  

Peach, whose real name was Maud, got her name from her husband Joss. There were a number 
of family members also called Maud and so Joss used to call her Peach, because she would 
always be a peach to him. She usually signed herself pictorially with a smiling face on a peach – 
not unlike her own happy face. She will be missed by those who were privileged to know her.  
 

 

Peach with the hatchment for Queen Charlotte, wife of King George III. She rescued this hatchment from a skip 

outside Kew church, took it home and restored it. In 2009 she presented it to Kew Palace in Kew Gardens, where 

Queen Charlotte had died on 17 November 1818 and where it is on permanent display. 

Kay Holmes and Stephen Kibbey. 

 



The Society’s website: 

For up to date information on the Society’s activities visit our website at: www.middlesex-
heraldry.org.uk. 
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Chairman:                   Stephen Kibbey 
Hon. Secretary:           Stuart Whitefoot 
Committee member:   Dr Andrew Gray 

 

++++++++++++++++++++ 

 
All correspondence regarding this edition articles for future editions should be sent to: 

The Editor, The Seaxe, 3 Cleveland Court, Kent Avenue, Ealing, London W13 8BJ 
 

 

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

   

 

 

 

 

Sir John St. John, Knight and 1
st
 Baronet, of Lydiard Tregoze,    

Hatfield Peverill, Purley and Battersea (1585-1648). 
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